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Hi, Robert, 

Congratulations on completing what must have been a very long journey—the writing, 

that is, not the travel! Condensing such a large amount of lived experience into one document is 

no easy feat, but you’ve accomplished it with aplomb. I truly enjoyed being immersed in your 

manuscript. I was seeing, feeling, learning, and experiencing new things with each chapter; you 

transformed me into an “armchair traveler.” I think that will be a huge factor in attracting readers 

to the book. Your descriptions about the culture and scenery in Karsha Gompa and travelling 

with your family are so vivid—those are specifics that no one else other than you could have 

written. It’s something incredibly special. 

 I also wanted to mention how much I adore the ending. I haven’t read a nonfiction 

manuscript that ended on such a beautiful image in awhile—not too bitter, not too sweet, open-

ended but still satisfying; I loved it. More on that below. 

 Finally, the pictures are fantastic. They’re impactful, and they’re a deft way to make sure 

the reader is visualizing things properly. It also made me feel much closer to Bodi and your 

family in general. Actually, do you have any others on hand? A few more could even be 

incorporated, especially since they’re heavier in the second half compared to the first. 

 I’m finishing up some more detailed comments about the manuscript, and I’ll be sending 

them your way ASAP. In the meantime, here’s some general ideas to start mulling over. 

 

Length 

Currently, the manuscript sits at about 100,000 words. However, for a book of this kind, we’d 

typically want to aim for about 70-80,000 words. This means that there’s a lot of content that can 

be trimmed—at the moment, it’s just a bit too hefty for your average armchair traveler. 

Luckily, I think the hardest work—putting all of this down onto paper, excavating it from 

your own lived experiences—is behind you. The task now is focusing the manuscript and 

identifying what parts are most essential. In general, keep length foremost in your mind, and see 

if you can shave it down closer to the 70k-80k mark for the next draft. Some suggestions for that 

are below. 

 

Structure 

The great thing about your manuscript is that it can be naturally viewed as a satisfying three-act 



  Jackson Editorial Letter / 2 

 

 

structure: beginning (pre-Karsha Gompa), main content (Karsha Gompa), and end (post-Karsha 

Gompa). This gives us great bones to work with. Any “big picture” edits are just to help clarify 

and strengthen that existing structure. 

 Beginning: I really appreciate the prologue. It sets up a great deal of exposition in a 

delightfully small time frame, makes us wonder how it all started and what’s coming next. 

Chapter 1, however, opens on yet more exposition. Typically, if the prologue is 

exposition-heavy, chapter 1 is expected to have action, and vice versa. Here, we have an 

exposition-heavy prologue and an exposition-heavy chapter one, which makes for a slow start. 

So… what would you think about starting the story later, closer to the action? It could be as late 

as when you board the Hanjin Ottawa. This way, we’ll have a quiet prologue prepping us with 

exposition, and a Chapter 1 that dives straight into the action.  

I don’t think this section contained many crucial except for the introduction of yours and 

Catherine’s disparate views on spirituality, the way you came to decide on Karsha Gompa, the 

iPad situation that comes into play in Part Two, and how Les got involved. I would find other 

homes to quickly sneak in those details, such as the prologue or other early chapters, so that they 

don’t bog the pacing down right at the beginning. 

 Otherwise, I have no major comments about these chapters! You can review my editorial 

outline for more details. I’d encourage you to focus on this section and use your best judgment 

for material to omit. 

 Middle: The content here is excellent, so I think the word of the day is just 

“organization.” The manuscript mostly unfolds chronologically, but there are probably better 

ways to group events so that the desired themes stand out; doing so will function just as well as 

chronologic organization, since most of this section is slice-of-life rather than cause-and-effect 

anyway. 

 That being said, there’s a lot of repetitive material, such as the teaching anecdotes. Do 

you think those could be consolidated and placed near each other, perhaps as one cohesive 

chapter? Likewise, the moments when you leave Karsha Gompa to visit elsewhere might do well 

to be located more closely together. This is to keep the story feeling focused and organized—

more narrative, less travelogue. Again, I put some ideas of my own in the outline regarding this, 

but I think this is an area where there could be a great deal of creativity; as long as anecdotes are 

grouped in a way that supports a logical progression of themes and ideas, it will be good. Let me 
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know if you have any thoughts of your own on this, and what you think of my stab at it. 

 The three themes/motifs that stuck out to me are 1) rejecting technology and embracing 

interpersonal connections/spirituality, 2) your relationship with Lama Wangyal, and 3) Bodi’s 

growth. This is another area in which organization is everything. The theme about technology is 

a constant undercurrent from beginning to end, which is appropriate; it ties everything together. 

So, I’d recommend that we focus on organizing the Bodi/Lama Wangyal storylines. Both have 

natural climaxes: Bodi spending the night under the stars and declaring it the best night of his 

life, and you saying goodbye to Lama Wangyal. I would suggest organizing these storylines so 

that they’re separate from each other—in a story as anecdotal as this one, I don’t think the two 

subplots will coexist well without becoming muddy. I’d consider the climax of Bodi’s story as 

the moment when the focus shifts to Lama Wangyal, and group your chapters thusly. 

 Ending: Like I said, I absolutely adore it! I’d just shorten the ending travel, since most of 

the flashier stuff is behind us at this point, and keep the last scene just as it is. 

 I’m struggling with the epilogue, mainly because of how powerful your ending is. Think 

of it this way: what imagery do you want your reader to remember? Personally, I think Lama 

Wangyal reaching across the bed is much stronger, and certainly more resonant. As-is, the story 

reads as complete at the last chapter. Let me know if you can think of any absolutely crucial 

post-journey details—if there are none, omitting the epilogue may be the best course of action. 

  

Style and Tone 

Strong! The fact that you are a seasoned travel writer absolutely shines through. You know how 

to form a story so that the focus is on the journey. The writing is vivid and meticulous, clear and 

easy to read.  

 The only area that I think needs examination is the historical context. Your story reads as 

an inspiring tale full of life and spirit, not a textbook; the historical info juts out. In those sections 

(which mostly appear in the first half) I’d ask yourself if the story literally cannot be understood 

without the historical context; if it can, it can be removed, which will dial back the formality. At 

the very least I recommend omitting all of the footnotes. Your love for the places you visited 

bleeds through on every page—that’ll be more than enough for the reader to see the world like 

you do. They’ll be more persuaded by the passion on every page than by facts and figures. 
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Title 

 “Dominion in the Clouds” does good things for this manuscript; it’s majestic and 

evocative, which are qualities reflected in your story. However, two things stick out: the word 

“dominion,” which is antiquated and not very accessible, and the fact that this title focuses on the 

destination—when the whole purpose of your book, I think, is to demonstrate that what’s 

important is the personal journey. Similarly, the subtitle, “From Screens to Calm: A Family 

Journey to the Buddhist Himalayas” tells exactly what the reader will find between the covers, 

but it’s long, a little clunky, and a tad distant for a story that’s so focused on family connections. 

 The team spent awhile brainstorming, and noticed that one word crops up again and again 

in the manuscript: “distance.” Running with that, this is our idea: The Distance Between Us: One 

family. 13,000 miles. No smartphones. Pros: an equally romantic but more accessible name, and 

an equally descriptive but more engaging subtitle—lots of families with small children can’t 

imagine driving their kids down the block without smartphones, let alone 13,000 miles. 

 Tell me what you think. It’s incredibly important that you like whatever title and subtitle 

are picked, because they will be the representative of your amazing work. 

 

Deadline and schedule 

I’d like to see a revised draft according to our conversations by Nov. 12. Feel free to contact me 

at any point to iron out any remaining question marks! 

Coming down the pipe is a line edit and a copy edit, so being timely will help the process 

immensely—but I know that structural edits can be stressful no matter how good of a shape the 

manuscript is in; if you feel like the amount of work has you drowning, please reach out to me, 

and I’ll do everything I can to make it easier on you. You’ll be given a chance to review any 

other changes, and as well as a few days to review the proofs when they’re ready. 

Also, we’ll contact various sources to try to obtain quotes of advance praise for the 

manuscript, but I also wanted to ask you! Since you’ve done so much travel writing and have 

connections with the Travel Channel, do you have any specific contacts to recommend? 

 I’m incredibly excited to see this project develop. Thanks so much for all your hard 

work! Here we go! 

Best, 

Amy Jackson 


