
Mud Pit by Jared Martin is a black comedy in three acts. The town of Antickotee, seemingly 

stuck far in the past with only a big pit of mud to its name, is shaken up by the arrival of modern 

day meteorological grad student, Julie Stein. Stein finds herself kindred spirits in the form of two 

of Antickotee's younger residents, Harold and Bridgette, as well as an admirer in Bridgette's 

twin brother Baxter. Julie finds herself stranded in town for the annual Mud Festival when her 

car breaks down. A romance ensues between Bridgette and Julie, who decide to run away from 

the town together. They are stopped by the town's elders, Buck and Ms. Caskill who promptly 

throw Julie into the mud pit. She escapes, however, and leaves town with Bridgette and Harold. 

 

 
 

First off, what a wonderful draft! The changes you made since the last reading I attended, 

especially in the omission of Jim’s character and the restructuring of the third act, paid off. I 

know that Jim’s jokes were painful to cut, but the script clips along much better without him, and 

the jokes you managed to keep sound just as good coming from Harold’s mouth. The romance 

between Julie and Bridgette is as “Aww!”-inducing as ever. 

 

I don’t have many line notes, which is to be expected at this point in the process. I know 

you can sometimes get anxious when pages pass by without a comment, but in this case it’s a 

good sign as a whole. Here are the line notes I do have. 

 

Shortening Jebodiah’s monologue on page 5 was a good choice—it was repetitive 

beforehand. However, the spots where sentences were removed are noticeable, since the prose 

becomes uncharacteristically choppy: 

 
We like it here. We like things the way they are. Everybody in town 

knows everybody else. There ain’t no crime. The weather’s always nice. 

The children laugh and play all day out in the sun. We work hard and go 

home satisfied. It’s simple, just the way life oughtta be. We don’t ask 

for nothing. Just to be left to ourselves is all. 

 

Although short sentences in close proximity to each other can definitely be used for dramatic 

effect, this is quite a few of them in a row; when spoken aloud, the section becomes monotonous 

to the ear. Have you cast Jebodiah yet? Hearing it in his voice may assist you with editing. 

 

I would suggest that you add a stage direction on page 6 to denote that Jebodiah’s line is 

an aside. Thinking it was a part of the above conversation, it made no sense to me; when I 

realized it was meant to be delivered to the audience, it clicked. 

 

The decision to have Harold pull Julie out of the mud pit instead of Jim is genius. Harold 

was already so likeable, but I know you’d been struggling to develop his relationship with the 

secondary characters; this is a successful solution. It was a wonderful moment between the two 

of them, and visually it will make a striking tableau after they embrace, covering Harold with 

mud too. 



 

 Lastly, I’m curious to know if you’ve put any thought into where you’re placing 

intermission. The script is 82 pages long, which will probably translate to about 1.5 hours 

onstage, so an intermission is a good idea. However, Mud Pit is split into three acts, making it 

difficult to identify a straightforward 50% mark. Other than 3-4 hour long Shakespeare 

productions, two intermissions are rarely seen, and I worry that separating three acts of a farcical 

comedy like Mud Pit would kill your pacing. I can’t help but notice that Scene 6 begins 

immediately where Scene 5 leaves off. Although it would feel cheesy if the lights went down and 

then back up between those scenes (bearing in mind that scene breaks on the stage are not like 

commercial breaks on TV), it’s a spot that might lend itself well to intermission for that very 

reason. It’s something to consider before rehearsals begin. 

 

 If you mounted the script exactly as-is, it would still be a bizarre, hilarious experience 

that the audience would be unlikely to forget. The story is strange and whimsical and wholly 

original, and the comedy is spot-on. That being said, I do have two structural comments you 

might like to consider as you enter your final draft—or, since you will have the unique advantage 

of being present in rehearsals, these could also be things to develop alongside the actors. 

 

 The first matter is that of the climax. I know you’ve had this conversation before at 

previous readings, and I can see the improvements you’ve made, but to me, it unfortunately still 

isn’t reading as strongly as I know it could be. In my estimation, this is due to the fact that the 

protagonist has very little to do with solving the conflict. Even in ensemble pieces like Mud Pit, 

there is typically a hierarchy of arcs, and the main conflict is usually best-resolved by the 

highest-tier arc. Although Buck is a fun character, he is still a minor side character who is only 

present in a handful of pages. So, the fact that he is the one to defeat Ms. Caskill while Julie, the 

protagonist, stands idly by, may not be the most satisfying choice. Thanks to this, Julie doesn’t 

have much to do at the eleventh hour, and in the last eight pages or so, she does not do much of 

note. Her move with the Discman is surprising (and a clever addition, turning Scene 3 into 

foreshadowing! Very nice!), but without Buck and Dr. McGillicuddy, she’d still have been up 

the creek without a paddle, making them feel like deus ex machinas. 

 

 You’ve mentioned that one of the biggest difficulties you’ve faced with including Julie in 

the climax is the fact that she is, typically, very good at whatever she does. She could probably 

defeat Ms. Caskill herself without breaking a sweat. One thing that might help is to ask yourself, 

“What is hard for Julie?” What does she find difficult, whether in a practical, internal, external, 

or emotional sense? It’s hard for Buck to stand up to Ms. Caskill, which makes it a satisfying 

conclusion to his arc when he does. Unfortunately, he’s stealing that moment from the main 

story. What is Julie’s character development? You have a lot of material to explore, whether with 

Julie’s home life, which you’ve delicately suggest might not be the most supportive, or even with 

her romance with Bridgette. Shifting back their union a few pages to coincide with the climax 

could be a route as well. Julie’s constant self-assurance and confidence are a large part of her 

personality, and they’re a large part of why we love her! Still, no matter what you ultimately 



decide to do, identifying some of Julie’s insecurities or fears could make it more readily apparent 

how to solve them at the end of the script, in pursuit of a punchier arc. 

 

My second structural comment is wonder if you can strengthen the difference in speech 

patterns among secondary and tertiary characters. I feel it would only take a small amount of 

tweaking. You already do this very strongly with your usage of accents/dialect and profanity, but 

other qualities of dialogue variation such as sentence length, sentence pattern/structure, the use 

of metaphor vs. concrete imagery, bad habits, catchphrases, and density might be helpful, 

particularly with such a large cast. For the minor characters with Southern dialects, I’m not sure 

if I could tell their speech patterns apart if you plucked their lines from any given page. Since 

you’ve done a great job with making their personalities distinct and defined and establishing 

their individual comedic gimmicks, perhaps their manner of speaking could reflect that further. 

(Since they also have less screen time in the first place, they probably need 

the most differentiation!) 

 

I hope you feel proud of the work you’ve done. This script has come a shockingly long 

way in just a short handful of months. I had a great time reading it. Thank you for the laughs! 

None of my observations are life and death, but I hope that I could be of some help. I appreciate 

you asking me to give it a look, and if you have any further questions, feel free to ask. 

 

Lastly, I suggest that you look into submitting this script to the Kennedy Center 

American Theatre Festival. As original and funny as Mud Pit is, I think you’d have great success 

in their regional playwriting contest. I enjoyed attending the conference the past two years, and I 

can’t help but feel that you’d fit in well with the creative minds there. 

 

Best, 

 

Amy 


