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Annotated Bibliography for “The Fallacy of Tragic Heroes Among the Marginalized in ‘Lappin 

and Lapinova’ and The Goat, or Who Is Sylvia? (Notes Toward a Definition of Tragedy)” 

  

Alexander, Bruce K., et al. “Effect of Early and Later Colony Housing on Oral Ingestion of 

Morphine in Rats.” Pharmacology Biochemistry and Behavior, vol. 15, no. 4, 1981, pp. 

571–576., doi:10.1016/0091-3057(81)90211-2. 

 

“Effect of Early and Later Colony Housing on Oral Ingestion of Morphine in Rats,” a 

study colloquially known as “Rat Park,” was completed at Simon Fraser University in 

Vancouver in 1981. Isolated rats were put in a simple cage and given access to a canister 

of drugged water and clean water; they proceeded to addict themselves to the opioid. 

However, rats in the Rat Park, “a large housing colony 200 times the floor area of a 

standard laboratory cage” with “16–20 rats of both sexes in residence, food, balls and 

wheels for play, and enough space for mating” drank the drugged water up to seven times 

less; they consistently preferred the plain water, unlike the isolated rats, causing 

Alexander et. al to come to the conclusion that “addiction isn’t you—it’s your cage.” 

Though now seen as slightly simplistic, this study entered the public consciousness in the 

2000s and helped turn the tide against the War on Drugs. 

 

I considered making this study useful as an allegory in my rhetoric which absolves 

Rosalind of most of the culpability in her reaction to her situation, but decided it would 

be too off-topic. 

 

The lead researcher, Bruce K. Alexander, is a psychologist and professor emeritus from 

Vancouver. 

 

Aristotle. Poetics. Penguin Classics, 1997. 

Poetics is notable as the earliest surviving work of dramatic theory. In Aristotle’s literary 

treatise, he prescribes his now-famous and still-utilized literary theory on tragedy, 

including the establishment of such terms as catharsis, hamartia, hubris, and anagnorisis 

in literary canon. 

 

Because my entire paper relates to Aristotelian tragedy, Poetics is invaluable to my 

research. 
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Aristotle was an ancient Greek philosopher and scientist; the Western world has been 

deeply shaped by his intellectual lexicon.  

 

Beauvoir, Simone de. The Second Sex. Vintage Classic, 2015. 

 

The Second Sex, written in 1949 by French existentialist Simone de Beauvoir, is a work 

of feminist philosophy largely credited with launching the start of second-wave 

feminism. Beauvoir takes G. W. F. Hegel’s concept of the Self and the Other and applies 

gender to it, claiming that “humanity is male and man defines woman not herself but as 

relative to him.” 

 

Beauvoir’s work will play a major part in the thesis and conclusion of my essay. Her 

claim that “Every time transcendence lapses into immanence, there is degradation of 

existence into ‘in-itself,’ of freedom into facticity; this fall is a moral fault if the subject 

consents to it; if this fall is inflicted on the subject, it takes the form of frustration and 

oppression; in both cases it is an absolute evil” supports my argument that the 

marginalized cannot be considered tragic heroes (unless they are complicit in their own 

marginalization). Beauvoir also spends quite a while evaluating women’s 

marginalization/lack of power in Greek myths, which is fantastic in the context of my 

evaluation of the tragic hero in the classic Greek conception. 

 

Simone de Beauvoir was a famous existentialist philosopher, political activist, 

intellectual, writer, feminist, and social theorist. 

 

Florescu, Catalina. “Who Is Not Sylvia? A Character Analysis of Stevie from Edward Albee's 

The Goat, or Who Is Sylvia?” The AnaChronisT, vol. 16, 2011, pp. 135–151. 

  

Florescu writes an in-depth character analysis of Stevie Gray, the wife in Edward Albee's 

tri-titled play The Goat, or, Who Is Sylvia? (Notes Toward a Definition of Tragedy), 

winner of the 2002 Tony Award for Best Play. She claims that through Stevie, Albee 

questions the “old” fundamentals of civilization, according to which people could coexist 

with one another, if they knew how to conceal their ugly deeds. He then recommends we 

start reconsidering the way we conceive of our lives so that they may be more flexible to 

our inflexible human nature. Finally, Florescu comes to the conclusion that Sylvia is 

everybody’s goat, a metaphorical gate which our wildest desires may penetrate, thereby 

diminishing the effects of unhealthy, over-regimented lives. She makes this argument 

through three headings analyzing Stevie’s states of being throughout the play: Desire, 

Rejection, and Revenge. 
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Ultimately, this is simply a great breakdown of Stevie that could be applied beautifully to 

Ernest from “Lappin and Lapinova.” “Revenge” is a particularly useful section. Notably, 

such meticulous and academic breakdowns of Ernest do not exist because “Lappin and 

Lapinova”’s point of view is so deeply within Rosalind’s head, unlike The Goat, which is 

squarely omniscient. Articles about Stevie are helpful as a mirror to the absent character 

analyses of Ernest. 

 

Catalina Florina Florescu earned her Bachelor’s Degree from the University of Bucharest 

in Romanian Literature (major) and American Literature (minor); she holds a Master's 

Degree and a PhD in Comparative Literature from Purdue University. She teaches 

learning community, honors courses in literature, cultural studies, cinema, and writing at 

Pace University in New York City. She is also an author whose books are in permanent 

libraries worldwide as well as at the Library of Congress in Washington, D.C. She 

presented at New York University, Harvard University, Sorbonne University, the 

University of Bucharest, etc. 

 

Kuhn, John. "Getting Albee's goat: 'notes toward a definition of tragedy'." American Drama, vol. 

13, no. 2, 2004, p. 1+. Academic OneFile, 

http://link.galegroup.com/apps/doc/A119655643/AONE?u=allenc&sid=AONE&xid=2d5

0a94c. Accessed 12 Nov. 2018. 

 

The first half of Kuhn’s lengthy essay meticulously and chronologically dissects some of 

The Goat’s subtext, while the second evaluates The Goat in context with the Greek 

tragedy. Following the downfall of tragic Greek heroes, Kuhn concludes that “at one 

level, the affair with Sylvia is the destroyer, but at the symbolic level it is a transfiguring 

experience” which reveals Stevie’s weakness, Martin’s hamartia, and the baser levels of 

the characters themselves. 

 

This essay was good reading to me and helped me develop some premises. I am not sure 

if it will be cited/quoted directly; if so, not extensively. 

 

John S. Kuhn graduated from The Ohio State University with an MFA in Acting. Since 

2003 he was the Artistic Director of Actors’ Theatre of Columbus. 

  

Lorenz, Dagmar C.G. “Man and Animal: The Discourse of Exclusion and Discrimination in a 

Literary Context.” Women in German Yearbook, vol. 14, 1998, pp. 201–224. JSTOR, 

JSTOR, www.jstor.org/stable/20688879. 

 

This article examines the concepts “man” and “animal” in the context of literary works 

by authors who experienced racial and/or gender-related discrimination. Drawing on 

http://www.jstor.org/stable/20688879
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recent feminist theory, this article shows that opposition to anthropomorphic attitudes in 

these authors’ works implies a critique of man’s social superiority both in terms of 

species and of gender. The texts are explored from the point of view of feminist and 

animal-rights criticism. Several opposing cultural norms focused upon are Jewish and 

Christian, feminist and patriarchal, Nazi and humanist, anthropocentric and non-speciest. 

 

I’m not sure that this will be of any use to me. Though interesting, it is heavily focused 

on German social and cultural politics and the Holocaust, so using Lorenz’s findings 

seems somewhat disingenuous to me. 

 

Dagmar C. G. Lorenz, Ph.D., is the Professor emerita of Germanic Studies at the 

University of Illinois in Chicago. 

 

McCarthy, Gerry. Edward Albee. St. Martin’s Press, 1987. 

 

This book surveys the development of the theatre of Edward Albee and analyzes the 

subjects and techniques of his plays. It is far too long and general to be necessarily 

applicable to my comparison between “Lappin and Lapinova” and The Goat; however, 

there is an excellent, in-depth chapter on Albee’s usage of punctuation, which resembles 

Woolf’s closely. I am unsure on whether I will use the source. The punctuation is of 

interest to me, but may end up being off-topic. 

 

Perhaps because this biography is from 1987, I have had serious difficulties in 

researching Gerry McCarthy; all I have been able to discover (from an abstract of another 

McCarthy article) is that he “is Director of the Department of Drama and Theatre Arts in 

the University of Birmingham. He has particular interests in the theory and practice of 

acting. His published work includes articles on Shepard, Albee and Molière.” If I had the 

physical copy, it would no doubt be easy to refer to the author’s page, but the physical 

copy is not available to me. The book appears to have been well-reviewed by its 

academic peers, however. 

 

Miller, Arthur. “Tragedy and the Common Man.” The New York Times, 27 Feb. 1929, 

movies2.nytimes.com/books/00/11/12/specials/miller-common.html. 

 

In this short essay published two weeks after the world premiere of Death of a Salesman, 

Miller argues that the common man can be a fitting subject for tragedy—that ordinary 

people can be just as ‘noble’ as the Greek kings and heroes. He claims that a hero exists, 

and tragedy is evoked, “when we are in the presence of a character who is ready to lay 

down his life, if need be, to secure one thing-his sense of personal dignity.” In his view, 

hamartia—the tragic flaw—lies in society, not in the hero himself. 
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This is startlingly close to my own argument—even dishearteningly so. I’m not sure if 

focusing on the fact that the marginalized cannot be Greek tragic heroes is now 

pedantically narrow when the conversation could simply be solved by shifting into 

Miller’s conception of the tragic hero. However, this too feels disingenuous, as Miller 

was a noted misogynist. 

 

Arthur Miller was a major figure in twentieth-century American theatre. He wrote, 

among others: The Death of a Salesman, The Crucible, All My Sons, and A View from the 

Bridge. 

 

Murphy, Brenda. “Who Is Sylvia? Anthropomorphism and Genre Expectations.” Edward Albee 

and Absurdism, Brill, 2017, pp. 173–185. 

 

This intertextual analysis of A.R. Gurney’s Sylvia (1995) and Edward Albee’s The Goat, 

or Who Is Sylvia? (2002) explores how anthropomorphism is used in two genres, comedy 

and comitragedy. Gurney’s transformation of the dog Sylvia from the female body of the 

actress to the photograph of a real dog is integral to the play’s comedic form; Albee 

creates the foundation for his “Notes toward the definition of tragedy” in The Goat, in 

which anthropomorphic qualities are projected onto the goat by the protagonist, and the 

body of the goat itself is an important factor in the play’s tragic ending. 

 

This essay feels like more of the author just explaining the texts rather than doing any 

research or analysis or bringing anything new to the conversation that was not in the 

primary text. There are some gems I may be able to get from it, but honestly I’m not sure 

what the “point” of the essay was. The author explains the two texts but doesn’t really 

seem to make it clear why these texts are being examined in the same essay other than 

that they are both anthropomorphic and feature a “Sylvia”, and I’m not sure what 

conclusions were drawn other than “The Goat is a comitragedy and Sylvia is a comedy 

and they both feature anthropomorphism”, which is self-evident. 

 

Brenda Murphy is the author of seventeen books on dramaturgy and theatre. She is Board 

of Trustees Distinguished Professor Emeritus at the University of Connecticut and has 

been awarded fellowships by the National Endowment for the Humanities, the National 

Humanities Center, and the American Council of Learned Societies. She is a past 

president of the American Theatre and Drama Society and the Eugene O'Neill Society 

and serves on the Boards of the Arthur Miller Society and the Edward Albee Society.  

Her articles and reviews have appeared in Modern Drama, Theatre Journal, American 

Literature, The Journal of American History, PMLA, The Eugene O’Neill Review, 

American Drama, The Theatre Annual, Comparative Drama, Michigan Quarterly 
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Review, South Atlantic Quarterly, The Southern Quarterly, Colby Quarterly, and 

American Literary Realism.  

  

Semino, Elena. “Blending and Characters’ Mental Functioning in Virginia Woolf's ‘Lappin and 

Lapinova.’” Language and Literature, vol. 15, no. 1, 2006, pp. 55–72. 

 

This psychoanalytic essay focuses on Woolf’s theme of “women’s experience and 

alienation in the family and society, and mental illness.” It points out many insights about 

the short story that I had not picked up on; as one of many examples, “Rosalind notices a 

resemblance between her new husband and her pet rabbit― a creature that is not just 

quite different from Ernest, but also part of her own autobiographical 

memories of life before marriage.” Semino analyzes fantasy world as a “multiple blend” 

that begins as a private construct on Rosalind’s part, developed into a shared construct, 

and ends as a largely private construct once again, with serious implications for 

Rosalind’s mental health and for her marriage. 

 

This has thus far been the most important essay I’ve found. I may or may not use the 

parts about blending, but the author points out so many tiny things that have jogged my 

own original thoughts. For that reason, I’m not necessarily sure that I will cite it much, 

however. 

 

Elena Semino is an Italian-born British linguist currently teaching Stylistics on the MA in 

English Language by Distance and the PhD in Applied Linguistics by Thesis and 

Coursework in the Linguistics and English Language Department at Lancaster 

University. She has recently worked on topics in medical humanities by focusing on 

figurative language in poetic and prose works. 

 

Simpson, Kathryn. “A Woolf in Hare's Clothing.” Virginia Woolf and the Natural World: 

Selected Papers from the Twentieth Annual International Conference on Virginia Woolf: 

Georgetown University, Georgetown, Kentucky, 3-6 June, 2010, Clemson University 

Digital Press, 2011, pp. 151–156. 

 

Kathryn Simpson explores the colors white and gold, the rabbit/hare fantasy world and 

the sand caster gift in “Lappin and Lapinova” to “consider how these offer scope for 

interpreting this story in relation to Woolf ’s experience as a writer, her perception of her 

work in relation to the literary market and her political perspective, especially in relation 

to war.” 
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Although I have no interest in color or the sand caster in “Lappin and Lapinova,” 

Simpson weaves a feminist lens throughout her essay that is useful in relation to the 

rabbit/hare fantasy world. 

 

Kathryn Simpson serves as Senior Lecturer in English in the UK at the University of 

Birmingham. She wrote Gifts, Markets and Economies of Desire in Virginia Woolf, 

which explores Woolf’s engagement with economies. Her research is also concerned with 

other modernist writers such as Gertrude Stein and Katherine Mansfield. 

 

Sofer, Andrew. “Tragedy and the Common Goat: Deperformative Poetics in Edward Albee’s 

The Goat, or Who Is Sylvia?” Modern Drama, vol. 60, Routledge, 2008. 

 

The essay analyzes the devastating effects of particular speech acts in the theatrical now. 

Sofer argues that Albee “queers tragedy” through deperformativity, framing the tragedy 

not in the acts that precede the play but in the utterances that occur during its length. 

 

Though fascinating, this essay is off-topic and will likely not be used. 

 

Andrew Sofer holds an M.F.A. in Directing and works at the Boston College English 

department. He is a widely published poet. 

  

Stafford, Tony Jason. “Edward Albee and the Pastoral Tradition.” Edward Albee and Absurdism, 

Brill, 2017. 

 

Stafford argues that The Goat is an excellent example of “the pastoral tradition” in that it: 

a) idealizes nature, b) contains allegory, and c) implies a “revolt” against the city/a 

yearning for nature. Using a number of references to Shakespeare (expected, since even 

the title Who Is Sylvia? references The Two Gentlemen of Verona) Stafford comes to the 

conclusion that Martin’s obsession with the goat symbolizes a longing for pastoral life 

and escape from the “corrupting influence of the city.” 

 

The discovery of this article came out of my observation of the similar usages of nature 

within “Lappin and Lapinova” and The Goat. While this article will not be instrumental 

to my main thesis, it will be utilized in my premise as 1) a similarity between the works 

in text and 2) a similarity between the works in theme, defending Rosalind’s attempt of 

escape from Ernest/her situation, as they are, in a societal sense, “corrupting influences.” 

 

This text also referenced a number of articles that I tracked down and am referencing. It 

also mentioned Catalina Florescu, one of my other authors. The intertextual nature was 

helpful. 
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Tony Jason Stafford studied Philosophy, English Literature, and Latin from Wake Forest 

University; he obtained an MA from Texas Western College and a PhD from Louisiana 

State University. He has served as chair of the University of Texas at El Paso’s English 

department on four occasions. He has been broadly published as both an essayist and 

playwright and teaches courses in Shakespeare, American drama, modern British drama, 

and British literature. 

 

Waytz, Adam, et al. “Social Cognition Unbound: Insights Into Anthropomorphism and 

Dehumanization.” Current Directions in Psychological Science, vol. 19, no. 1, 2010, pp. 

58–62. JSTOR, JSTOR, www.jstor.org/stable/41038539. 

 

Waytz explores the phenomenon of dehumanization by exploring anthropomorphism. If 

it is a given fact that elicited agent knowledge, sociality motivation, and effectance 

motivation encourage anthropomorphism, then the inverse most likely spurs 

dehumanization. 

 

This is a great sociological explanation for the gender gap which I will discuss, especially 

the following finding: “Sociality appears to have a similarly inverse effect on 

anthropomorphism and dehumanization. Lonely people seek other humans just as hungry 

people seek food. A person who feels socially connected may therefore lack the 

motivation to actively seek out humanlike agents for social connection. If feeling isolated 

increases the tendency to anthropomorphize nonhuman agents, then feeling socially 

connected may likewise increase the tendency to dehumanize other people - that is, to fail 

to attribute basic features of personhood to other people. Consistent with this prediction, 

participants in one experiment who were experimentally induced to feel socially 

connected were more likely to deny humanlike mental states to others and to endorse 

dehumanization.” 

 

The lead researcher, Adam Waytz, is a psychologist with a doctorate in social psychology 

from the University of Chicago. He was awarded a National Research Service Award 

from the National Institute of Health which allowed him to study for his postdoctoral 

fellowship at Harvard University. He is the first person to receive the Theoretical 

Innovation Prize from the Society for Personality and Social Psychology twice. He is 

currently an associate professor of management and organizations at Northwestern 

University’s Kellogg School of Management. 

http://www.jstor.org/stable/41038539

